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LITERARY-AESTHETIC CHARACTERISTICS OF MAMMAD ASLAN’S
EPIC POETRY

The artistic creativity of Mammad Aslan, a well-known representative of modern Azerbaijani
poetry, an outstanding poet and publicist, attracts attention in terms of the variety of topics.
Throughout his work, the poet has benefited from the rich folklore motifs of our people and enriched
our national poetry to a great extent, both in terms of subject and idea. As we mentioned, the artistic
creation of the artist is diverse. He is also known as the author of poetry samples with socio-
philosophical content for adults, as well as interesting narratives and stories for children. The talented
wordsmith, who dedicated a large part of his creativity to the young generation who is our future,
was among the poets who defined the idea direction of modern Azerbaijani children s poetry with his
extraordinary creative potential. It should also be noted that Mammad Aslan's poetic heritage is not
limited to poems originating from the folklore thinking of the Azerbaijani people. At the same time,
the poems written by the poet for young readers are very rich in terms of subject matter and artistic
craftsmanship. In the artist’s poems “Hopeless Bear”, “Who opens the morning”, “Bleak house”,
“Frightful trip” and “Ghafar reserve”, he correctly assessed the interest and outlook of young
readers. In these works, the motifs of folk tales and representations were used, and the negative
characteristics of human nature such as greed, cowardice and conceitedness were criticized. At
the same time, Mammad Aslan promoted friendship and companionship among young children in
these poems. His lyrical hero is brought to the fore with his feelings and excitement. In his epic
works, the author often addressed the topic of nature protection. With this, he instilled love for
the motherland and the people in his young readers he wanted to see them well-educated, fearless,

fearless and brave.
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The purpose of the article is to explore the poet’s
epic poetry creation and reveal its idea-artistic and
artistic features.

Scientific novelty of the article is that the themes
and ideas promoted by Mammad Aslan in his poems
are relevant even today.

Main material. The poet, publicist Mammad
Aslan, a talented representative of the literary
generation that entered the history of Azerbaijani
literature with the name of the sixties, has enriched
our national poetry in terms of subject and form
with his diverse literary and artistic creativity. In
accordance with the poet’s poetic heritage, which is
rich in terms of themes, world of images and artistic
craftsmanship that includes poems written for young
readers along with syllabic lyrical poems originating
from the folklore thinking of the Azerbaijani people?
In general, the issue of artistic creativity, as one of
the urgent problems facing literature, there is no
doubt also applies to children’s literature, which is
an integral part of Azerbaijani literature. It is a well-
known fact that any artistic work does not have high
artistic aesthetic qualities cannot find its way into
the hearts of young readers and affect their feelings.
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That’s why children’s literature has its own specific
stylistic features in terms of artistic craftsmanship. In
the works written for young children, the naturalness,
sincerity and ease of the artistic form must be taken
into consideration that attention must be paid to the
visuality of the images and the language of such
works must have high lyricism, harmony and fluidity.
It should be taken into consideration that dynamism,
attractiveness and emotional language in the
description of events and pictures are also the main
conditions of an artistic work. Samad Vurgun, who
expressed the demand that children’s works should
be in a high level in terms of artistic craftsmanship,
wrote: “Artistic words can make a child’s heart shine
like spring and prepare it for struggle, development
and progress by taking it through darkness, and
storms. Our children should get used to being sad as
well as happy, crying as well as laughing and being
moved. But all these complicated scenes of life should
be written with such mastery that the bad feeling
called disappointmen”. [4, p. 142]

Among the artists who wrote works for children in
Azerbaijani literature, Mammad Aslan’s creativity is
interesting in terms of its artistic quality and artistic
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features. The poet always tried to combine form
and content in his works. The poetic weight used
by Mammad Aslan in his poems for young children
is mainly syllabic. As in his poems for children, the
wordsmith preferred 4, 5, 7 and 8 syllable stanzas
in his poems, which we consider completely natural
and correct. Because the expression of any poetic
idea in azyllabic verses does not tire young readers,
and the poetic text is easily understood by children,
quickly memorized and remembered for a long time.
Mammad Aslan’s epic poetry, which has an important
place in his literary heritage, includes the poems
“Umsug Ay1”, “Who opens the morning?”, “Frightful
trip”, “Lonely house” and “Ghafar reserve”. The poet,
who is well versed in child psychology, was able to
correctly assess the age level, interest and outlook
of his readers in his poems, as well as in his poems.
Talented word artist “Who opens the morning?” he
intensified the pride and arrogance of the Rooster, the
main character in his poem, as follows:

Sohar ¢agi bir xoruz-

Zor kdynayi qanovuz

Oz- 6ziinii Syiirdii,

Haray ¢okib deyirdi:

— Monom agan sohari,

Hor kondi, har gohari

Oyadiram yuxudan

Hoaloa sokiilmomis dan [2, p. 115].

The Rooster thinks that if he doesn’t ban, he won’t
wake up in the morning, and people won’t wake up,
as if everything depends on his will. Even bragging
about his pleasant booming voice, he is able to
convince those around him:

Hiinarimi goriiblor-

Bu naxisli medali

Zil sosima veriblar.

Pipiyim par- par yanir,

Qiz1l rangs boyanir.

Pipik deyil, bir tacdur,

Ham1 monos mohtacdir.

Banlamasam agar man,

Kim oyanar yerindon?! [2, p. 116].

The theme is “Who wakes up in the morning?” In
his poem, Mammad Aslan, through the character of
the Rooster, focused primarily on the negativity that
occurs in human society. The main idea that the poet
preaches to his young readers is that everyone who
behaves arrogantly and arrogantly will be the fate of
the rooster, the main villain of the poem. So avoid
being arrogant and arrogant, so that you don’t end up
being laughed at like a rooster. The plot of the poem
is simple and linear. The number of characters in the
work is small.

In addition to content, Mammad Aslan’s poems
are sensitive to form, poetic scale, and rhyme. As an
experienced artist, he knew very well that rhyme and
tone in a poem not only increase the harmony and
harmony, but also heighten the emotionality of the
words. In this regard, the words used as rhymes in the
poem “Umsug Ay1” differ in their semantic meaning
capacity and fullness

Canda qiivvat,
Disdo qiivvat..
Gorok tapam
Ayr1 sonat.

No zamand1

Bekar, bosam,

Dis ¢okmaoyi

Unutmusam [2, p. 109].

The reader should not get the impression that
writing this type of poetry is very easy. Here, the
poet thought to write in a simple and comprehensible
language-style as possible, taking into account the
reader’s age, way of thinking, and interest, and tried
to use less syllabic words when choosing rhymes. In
the first stanza of the poem, the poet successfully used
artistic repetition as one of the means of expression
that increases the emotionality of the artistic work:

Cil sagsagan

Sola, saga,

Bu budagdan-

O budaga

Ciikkiildadi

Uca-uga,

Ay1 getdi

Arxasinca [2, p. 109].

In the poem, the word artist preferred to choose
simple words that seem simple to the reader at first
glance, but actually resonate with the level of artistic
thinking of young children, and made an effort to
use rhymes in a close position to each other, thus
having a significant impact on the poetic structure
of the literary text, adding to its rhythm and artistic
emotionality. — multiplied. Konstantin Chukovsky
wrote about this: ‘“Rhymes in children’s poetry
should be used very close to each other. In almost all
of the poems composed by the little ones, the rhymes
are placed next to each other... Children find it very
difficult to understand poems whose rhymes are not
close to each other” 3, p. 114].

The laconic, simple, understandable, sincere and
instructiveness of Mammad Aslan’s creativity, which
attracts attention in terms of his individual language
and style qualities, indicates the originality of the
language of poetry. Folkness is the main literary
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factor that clearly reflects the ethno-poetic features
of the language of poetry. Therefore, regardless
of the genre, the language of works written for
young children should reflect all the beauty of the
mother tongue. The great literary scholar Firudin
Bey Kocherli spoke about the irreplaceable role of
our mother tongue in the historical destiny of the
Azerbaijani people and wrote: “Each nation has its
own mother tongue, which is its own property. The
mother tongue is the moral vitality of the nation, it is
the fluid of its life. Just as mother’s milk is the fluid of
the body, the mother’s tongue is the food of the soul.
Everyone loves their mother tongue as well as their
mother and homeland” [3, p. 116].

In the poem “Umsug Ayyi”, he tried to show the
negative aspects of human nature, such as greed,
arrogance and cowardice, in the image of the main
character of the poem, Bear. The main theme of the
poem is the exposure of greed. It is clear from the
events unfolding along the plot line of the work that
the bear, who is eager to eat honey, destroys the nest
built by the bees under the stone, and thus the events
reflected in the work revolve around the bear:

Ay1 yaman

Balsizladu.

Hey deyindi,

Hey sizlad1.

Qulagini
Yers qoydu.
Yer altindan
Honir duydu.

Birdon onu

Sancd ari,

Kombalandi

Dodaglar1 [2, p. 104].

As a result of his greed, the bear can’t control
his anger, he attacks a large piece of stone covering
the top of the beehive and tries to break it with his
mouth, but in the process he loses his teeth and the
bear, unable to bear the pain, asks for help from the
informant magpie:

...Jagsagan

Hor yerdo varsan,

San ¢ox seydan

Xabardarsan.

Halimi gor,

Caro gostor,

Ay1 sandon

Komok istor [2, p. 107].

The magpie takes him to the forest doctor rabbit
to treat the bear’s teeth. After learning about the
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situation, the rabbit decides to pull the bear’s teeth
after tying the bear’s arms to a large linden tree.
However, seeing the pliers in the hands of the rabbit,
the bear lost himself in fear and excitement, pushed
the linden tree he was tied to with all his might, pulled
it out from the roots, and ran into the forest. In the
finale of the poem, Mammad Aslan instructively
sums up the result of the bear’s cowardice:

“Ay usaqlar,

Mesado siz

Onu agacla gorsoniz

Bilin, homin

Ayidr o,

Gozib-gozib

Bal tapmay1ib

Umsugq olub

Qayidir 0..” [2, p. 114].

Because of his cowardice, the bear is exposed
in front of the other characters, being ridiculed.
What could be the reason why Mammad Aslan
addressed such a topic? In our opinion, these are
our future children’s commitment to their country
and people, moral, well-educated, fearless, fearless
and courageous growth as true citizens. It should
not be forgotten that the educational and cognitive
importance of fiction is the main task, and above that
was the question of raising a perfect person. It should
be taken into account that young children have a
strong desire to look like positive images, heroes, act
and behave like them.

Mammad Aslan’s poem “Frightful Journey” differs
from other poems in terms of its dramatic structure.
The events in the plot line of the poem, the theme of
which is friendship and brotherhood, take place in a
zoo. It describes the animals just waking up early in
the morning on one of the hot summer days:

Bear

Sabahin xeyir, qonsucan!

Pitbull

No acab, tonbal Ay1,

No durmusan obasdan?

Bear

Istirahat giiniidiir,

Masin1 mesaya siir,

Sarinlayak, dincoalak [2, p. 119].

The car starts, the bear, which has not gone a bit,
knocks on the top of the cabin:

Ay Alabasg, bir dayan.

Dovsan ol qaldiribdi,

Gotiirmasak, ayibdi [2, p. 121].

Thus, they have to drive the wild animals they
meet along the way into the forest. Throughout the
events described in the poem, the poet informs about
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the unique characters of the main characters of the
work, Bear, Hare, Hedgehog, Lion, Boar and Snake.
They are able to find a language with each other,
we observe cases such as Alabash’s rudeness in
controversial moments, Ai’s rude behavior, and Hare’s
concession to his interlocutors throughout the work.
The poet can skillfully convey the snake’s selfishness,
treacherous and malicious nature to young readers
with an instructive incident that happened on the road
during the trip. It happens that the group going to rest
meets Ilan on the way. At this time, the Bear insists
that we take the Snake with us. However, Alabash,
Kirpi and Yavar do not agree to this proposal. At this
time, the Bear speaks:

S6ziima qulp qoymaga

Giicii catmaz heg kasin.

Yaver

Yoldasigsa, monim do

Buna var etirazim.

Mehriban dastomizo

Belo namord na lazim? [2, p. 129-130].

With the threat of the bear, Ila is also accepted
into the group. When the car hits a bumpy road, the
Boar loses his balance and stomps on the Snake’s tail,
while the Snake writhes and jumps on the Boar. And
the boar shouts and says, “Wow, Ilan rang me!”

The car stops, and when Ilan tries to get out of the
way, no one can stand near him because of fear. At
this time, the Hedgehog clings tightly to the Snake’s
tail, and the Snake thrashes around and dies:

Everybody:

— Aforin!

— Sag ol, Kirpi!

— Bax indi goriiriik ki,

Dediklorin diiz imis [2, p. 136—-137].

The hedgehog pulls a thorn from itself and stings
the Boar, as if sucking the poison from his body and
spilling it on the ground. When the boar recovered and
joined the group, “Ahsan, Yavara ahsan! Kindness
to the hedgehog! We saved from danger! Rejected,
insolent comrade!” shouts are heard. In our opinion,
the last one is “Failure, poor fellow!” call, at the
same time, becomes the idea of the work, and such
a laconic and instructive opening of the main idea
not only increases the impact of the work, but also
becomes an indicator of Mammad Aslan’s mastery of
artistic craftsmanship.

The interesting aspect is that the poem “Fearful
Journey” dedicated to friendship and companionship
is characteristic of the animal world as well as a kind
of mirror of the hadiths and interpersonal relations
in human society. By giving the image of a snake,
the author wants to say that no matter how much you

do good to any creature (be it an animal or a human
being) with evil in its semen, its character will not
change, it will show its true character as soon as the
opportunity arises.

The poem “Ghafar Reserve”, which occupies
a special place among Mammad Aslan’s works, is
lyrical in its type. Therefore, “in lyrical poems, the
feelings and emotions of the lyrical hero are brought
to the fore rather than the events themselves. In
such works, the author tries to express his opinion
in a lyrical style” [5, p. 40]. The subject of the
poem is dedicated to an important topic such as
the protection of nature, which, in our opinion,
should be connected not only with the relevance of
the topic, but also with the poet’s extreme love for
nature. This desire that dominates the poet’s heart of
Mammad Aslan comes from his genetic memory. If
it wasn’t like that, he wouldn’t sing again and again
about the high mountains of Kalbajar, where he was
born and grew up, the green forests, the humming
springs, and the meadows full of flowers. The poem
is lyrical and begins with a description of nature.
Since the poet describes the natural landscapes from
his imagination at a perfect level with the power of
artistic words, while reading the poem, it is as if a
tableau comes to life in front of our eyes. In addition
to the color of each rose, each flower, which the poet
describes with great inspiration, at the same time, he
gives the reader such accurate information about the
anatomical structure of each of them separately that
you cannot help but be amazed. These facts once
again show that the poet loved nature with all his
being and felt it through the eyes of the heart and
wrote them into verse:

Boz yamacda bir ol boyda yaza bax —

Dagin kohno libasinda zor yamagq.

Hor torafi olvan giiliin ¢olongi,

Hardan alib ana torpaq bu rongi?!

As can be seen from the poem, Mammad Aslan,
who was amazed by the diversity of the “gallery” of
colors in nature, without hiding his surprise, turns it
into an artistic question and presents it to his readers.
Pointing to the secrets of nature, the poet clarifies this
question with his artistic and philosophical thought
in the next verses of the poem. At the same time,
the poet approaches the relationship between man
and nature in the poem with a special sensitivity
and presents it to his reader with great love. Mother
nature, who is native to us, compared the bosom of
nature to a kindergarten, and her babies to saplings
and emeralds.

Yavas yeri, balam yatir,

Oyadarsan yuxusundan [1, p. 98].
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As can be seen from the poem, the poet tried to
express his native attitude towards nature with the
infinite love of a parent for his child.

It is known that folk poet Samad Vurgun was the
creator of song-type poems in Azerbaijani literature.
Mammad Aslan’s poem “Ghafar Reserve” also
consists of eight songs composed of nature paintings.
The poet criticizes the hunters who illegally hunt wild
animals and birds in the song “The song is silent, the
heart is silent” in the poem:

Faragat dur, sakit dayan,

Tiifongini sal ayaqdan.

Giillani at tamahina,

Giills atma bu giiniina,

Giillo atma sabahina.

Son Qafara baxsan bu an,

Baxisindan odlanarsan.

Ko6zo donar sual, cavab.

Di ogulsan bshanas tap [1, p. 99-100].

In the second song, “Flowers have a language”,
we find expressions that confirm the closeness of the
poet’s spiritual closeness to nature by mentioning the
names of the meadow flowers, the violet, the purple
flower, the thyme, the yellow-haired honeysuckle and
the ivy, and describing each of them with their own
characteristics. There is no doubt that the prototype
is Mammad Aslan. Expressing his endless desire and
love for nature in the image of Ghafar, the poet deeply
regrets the indifference of people:

Hor giil sirli bir biisatdr,

Yaddagimiz yalinqatdir:

Cox sey cixib yadimizdan,

Deyando ki, boyiikk Logman

Cigoklarls danisarmis,

Sozlor bizo golir yoxus;

Inanmiriq bu qgiidroto —

Yad olmusugq tobiato [1, p. 103].

It should be taken into account that the qualities of
artistic craftsmanship create a strong foundation for
better understanding of the subject and understanding
of the content, as a result, for a deep understanding
of the idea of the work. It should be noted that the
poetics of Mammad Aslan’s poems, attempts at

innovation in terms of artistic form, language and
style merits, naturalness of feelings, freshness of
emotions indicate the artist’s high artistic thinking
and imagination. “Who wakes up in the morning?”
and because the language of “Umsug Ayyi” poems
is quite simple and understandable, it also allows for
quick reading and memorization, each poetic idea is
reflected in an extremely concise, understandable,
clear language:

Ay1 yaman

Balsizladu.

Hey deyindi,

Hey sizlad1.

Imsilodi

Dord bir yan,

Bal tiskiiklii

Potok ham?

Qulagim

Yera qoydu.

Yeraltindan

Honir duydu.

Birdon onu

Sancdi ari,

Kombalondi

Dodagqlar1 [1, p. 104].

Mammad Aslan, who is deeply familiar with child
psychology, purposefully applied four (4) syllables
of poetry for easy reading and memorization of the
poem and waited for this measure from the beginning
to the end. As you read the work with a simple and
one-line plot, you feel that the poet skillfully used
the possibilities of the four-syllable poem to create a
playful, harmonious and educational poetic text. Since
the poet knows folk literature well, he handled it with
care while working with words and demonstrated the
richness of the vocabulary suitable for children, and
used our dialects and idioms that preserve the lexical
richness and sweetness of our language as much as
possible.

Conclussion. As a result, we can say that, as in
Mammad Aslan’s poems, the themes and ideas he
preached in his poems are educating young children
who are growing up as humanistic people of our time.
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Ickanaepos B. A. IITEPATYPHO-ECTETUYHI XAPAKTEPUCTHUKH ENTYHOI MOE3Ii
MAMEJA ACJIAHA
Xyooocuss meopuicmb  8i00M020 NPEOCMABHUKA  CYHACHOL  a3epOatioNCcancokol  noesii, 8udammo2o

noema ma nyoniyucma Mameoda Acrana npueepmae ysaey pisnHomanimmsm mem. [Ipomseom yciei ceoel

MeoOpYOCMi noem CKOpUCmascs 6azamumu QoabKIOPHUMU MOMUBAMU HAUO20 HAPOOY MAd 3HAYHOIO MipOI0
30azamuse Hauy HAYiOHAIbHY NOE3il0 K ) CIONCeMHOMY, makK i 8 idelinomy niawi. Ax mu edxce 32adysaiu,
MUcmeybKka meopuicms XYOOHMCHUKA PIZHOMAHIMHA. Bioomull makooxc AK asmop noemuyHux 3pasKie
CoYianbHO-Pinocodcvkoeo amicmy 01 QOPOCIUX, A MAKONC YIKAGUX NOGicmel ma 0nogioans 0Jis Oimell.
Tananosumui mavcmep c108a, AKUU NPUCBANMUE OLIbULY YACMUHY C8OEI MBOPUOCMI MONOOOMY HOKONIHHIO,
sAKe € Hawum maubymuim, 0y6 ceped noemis, SKi GUHAYUIU CEOIM HeAOUSKUM MEOPYUM NOMEHYIAIoM
I0€UHULl HANPSMOK CYYACHOI azepoatiodcancokoi oumsayoi noesii. Cnio 3a3nauumu, wo nOemudHa CnAOWUHA
Mameoa Acnana ne obmexncyemvcs 8ipuamu, SUCXIOHUMU 00 QOTbKIOPHO20 MUCLEHHS A3ePOAUONCAHCLKO20
Hapooy. Boonouac eipwi, nanucani noemom 015 1OHUX yumawis, oysce bazami Ha MemMamury ma XyOoHCHIO
Mmaticmepricms. Y gipuiax xyoodicHuka « Yucye Aiiuy, «Xmo iokpusac panoky, « Camomniti 0imy, « Cmpawna
nooopodxcy i «lagapcokuil 3an08I0HUKY 6iH GIPHO OYiHUE IHMepec | KPy2o3ip IoHUX yumadis. ¥ yux meopax
BUKOPUCMOBYBANUCA MOMUBU HAPOOHUX KA3O0K i VABIEHD, KpumuKy6anucs maxi He2amueHi pucu a00CbKOI
Hamypu, 5K J#cadionicmo, Oosey3iusicms i Maprociagcmeo. Y motl dce wac Mameo Acnan y yux eipuiax
nponazyeas Opysichy ma mosapuchKi cmocyHKu misc manenvkumu oimvmu. Hozo nipuunuii 2epoil sucysaemocs
nepuiomy NaaHi c80iMU NOYYMMAMU | X8UNIOBAHHAM. Y eniuHuX Meopax asmop Yacmo 36epmascs 00 memu
OXOPOHU HABKONUUHBbO20 cepedosunya. L{um 6in npuwenioas c8oim IoHUM yumavam 10b606 0o bamvkisuunu
ma Hapooy, Xxomie bauumu ix oceiueHuMU, 6E3CMPAHUMUY, OE3CMPAWHUMU MA CMITUBUMU.
Knrouosi cnosa: onvkiop, mucienns, noema, aimepamypHi meopu, eniuna noesis, iimepamypa.
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